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FOLKLORE AND MEDIEVAL STUDIES: 
A VIEW FROU THE RUINED TOWER 
S h o r t l y  b e f o r e  t h e  d a t e  of my f i r s t  comprehensive  
examina t ion  i n  f o l k l o r e ,  a  d i s t i n g u i s h e d  Chauce r i an  and 
f o l k l o r i s t  cha rged  wi th  composing a  p o r t i o n  of t h e  t e s t s  
r.a!led me i n t o  h i s  o f f i c e .  I t  had been s u g g e s t e d  t h a t  
h i s  s e t  of q u e s t i o n s  i n c l u d e  one o r  two on some t o p i c  
c o n c e r n i n g  modern f o l k l o r e .  He was p e r p l e x e d .  " B a l l a d ,  
r i d d l e ,  p r o v e r b ,  Narchen- - they l r e  a l l  of 'em medieval . f l  
A f t e r  an embar ra s s ing  s i l e n c e ,  I s u g g e s t e d  a  q u e s t i o n  
on t h e  a p p r o p r i a t e n e s s  of modern t h e o r e t i c a l  app roaches  
a p p l i e d  t o  t h e s e  l lmedieval" g e n r e s .  flSuch as?!! growled 
he.  Another s i l e n c e .  I n c a u t i o u s l y ,  I proposed s t r u c t u r a l -  
ism. My appo in tmen t  came t o  an a b r u p t  c l o s e ,  and h i s  
p o r t i o n  of m y  exam proved t o  be a s  s e v e r e l y  h i s t o r i c -  
g e o g r a p h i c ,  p h i l o l o g i c a l ,  and l i t e r a r y  a s  h i s  o u t r a g e d  
i m a g i n a t i o n  c o u l d  w e l l  d e v i s e .  I t  was c l e a r  t h a t ,  i n  
h i s  view, modern f o l k l o r e  s t u d y  conce rned  i t s e l f  wi th  
dub ious  t h e o r i z i n g  over  t h e  n e g l i g i b l e  l e a v i n g s  of a  f o l k -  
l o r i c a l l y  r i c h e r  e r a ,  and t h a t  undue a t t e n t i o n  t o  t h e s e  
l e a v i n g s  would i n e v i t a b l y  l e a d  t o  shoddy and d e c a d e n t  
t h e o r i z i n g  f i t  on ly  f o r  F rench  p h i l o s o p h e r - s a v a n t s  and 
P r i n c e t o n i a n s .  
Times change,  s o  t o o  do t h e  weighty  and d u r a b l e  
a s sumpt ions  of t h e  academy. As i m p l i c i t l y  a s  he b e l i e v e d  
i n  h i s  n i n e t e e n t h - c e n t u r y  h e a r t  t h a t  any s t u d e n t  who e s -  
caped an e d u c a t i o n  i n  t h e  l i b e r a l  a r t s  w i t h o u t  f l u e n c y  
i n  L a t i n  was on ly  h a l f - f l e d g e d ,  t h e  p r o f e s s o r  o f  my s t o r y  
a l s o  b e l i e v e d  t h a t  no f o l k l o r i s t  worthy o f  t h e  name cou ld  
e scape  t h e  concomi tan t  r o l e  o f  m e d i e v a l i s t .  Both assump- 
t i o n s  were based on a  view of t h e  h u m a n i t i e s  a s  an e s s e n -  
t i a l l y  h i s t o r i c a l ,  e v o l u t i o n a r y  s t u d y :  t h e  review of 
t h e  development of man's p o l i t i c a l  and a r t i s t i c  e x p r e s s i o n  
from e a r l i e s t  times--"dawn1I was a  f a v o r i t e  word--unt i l  
t h e  p r e s e n t  day.  l t P r e s e n t t l  was o f t e n  c a u t i o u s l y  i n t e r p r e t -  
ed:  Itas r e c e n t l y  a s  may be c o m p a t i b l e  w i th  o b j e c t i v e  
i nqu i ry . I1  Depending on o n e ' s  p o i n t  of view, I1p resen t t t  
might be t o d a y ,  o r  might  f a l l  somewhere between C h a r l e s  
Dickens and Henry James. 
T h i s  n o t i o n a l  c o n s e r v a t i s m  makes us smi le - -and indeed, 
i t  has been l o v i n g l y  p r e s e r v e d  as c o n s c i o u s  anachron ism 
by t h o s e  who s t i l l  a p p r e c i a t e  t h e  v a l u e  o f  a  r e p u t a t i o n  w 
f o r  cantankerousness.  Bu t  we ough t  n o t  t o  condescend 
t o  o r  d i s c r e d i t  t h e  m o t i v e s  o f  t h o s e  who h e l d  t h e s e  n o t i o n s  
i n  e a r n e s t :  i n  g e n e r a l ,  t h e  b e s t  o f  t h e s e  s c h o l a r s  a t t e n d -  
ed t o  t h e  p a s t  n o t  as an escape f r o m  t h e  l i t e r a r y  and 
h i s t o r i c a l  even ts  o f  t h e i r  t i m e ,  b u t  as a  vantage upon 
them. O b j e c t i v i t y  was a  v i r t u e  much p r i z e d  i n  a  s c h o l a r  .. 
t h e n  as now, and a  v i r t u e  t h a t  seemed f a r  more a c c e s s i b l e .  
As t h e  l a b o r a t o r y  was seen as a  c o n t r o l l e d  env i ronmen t  
f o r  a  r e s e a r c h e r  i n  t h e  n a t u r a l  s c i e n c e s ,  so i n  t h e  v iew 
o f  t h e  n i n e t e e n t h - c e n t u r y  s c h o l a r ,  t h e  p a s t ,  i n s u l a t e d  
f r o m  b i a s  by t ime ,  was seen as c o n t r o l l e d  a r e a  o f  i n v e s t i -  
g a t i o n  as w e l l .  w 
I n  h i s  i n t r o d u c t i o n  t o  t h i s  volume, C a r l  L i n d a h l  
has p o i n t e d  o u t  t h e  r o o t s  o f  b o t h  med ieva l  and f o l k l o r e  
s t u d i e s  i n  t h e  e i g h t e e n t h  and n i n e t e e n t h  c e n t u r i e s  as 
f i e l d s  grounded i n  t h e  h u m a n i t i e s .  Yet i t  s h o u l d  be remem- 
b e r e d  t h a t  d u r i n g  t h i s  p e r i o d ,  r i g h t  up t o  t h e  e a r l y  
decades o f  t h e  t w e n t i e t h  c e n t u r y ,  t h e  t e r r i t o r i e s  be long -  
i n g  t o  t h e  h u m a n i t i e s  and t h e  s c i e n c e s  had n o t  y e t  been 
as c l e a r l y  d e l i n e a t e d  o r  as f i e r c e l y  defended on b o t h  
s i d e s  as t h e y  a r e  t oday .  The o b j e c t i v e s  o f  t h e  n i n e t e e n t h  
c e n t u r y  m e d i e v a l i s t s  and f o l k l o r i s t s  were s u b s t a n t i a l l y  
t h e  same: t h e i r  conce rn  was w i t h  t h e  genea logy o f  a  t e x t :  
i t s  g r a d u a l  metamorphosis t h r o u g h  i n t e n t i o n a l  and acc iden -  
t a l  a l t e r a t i o n ,  whether  by t h e  agency o f  a  l i v e l y  s t o r y -  
t e l l e r  i n  a  v i l l a g e ,  o r  a  l a z y  c l e r k  i n  a  monas t i c  s c r i p -  
t o r i u m .  Whether t h e  t e x t  under  c o n s i d e r a t i o n  r e p r e s e n t e d  
a  v e r s i o n  o f  a  t a l e  o r  b a l l a d ,  o r  a  b r a n c h  o f  a  Chauce r i an  
m a n u s c r i p t  t r a d i t i o n ,  t h e  method o f  t h e  s c h o l a r  rema ined  
l a r g e l y  t h e  same: he amassed as many v a r i a n t  t e x t s  as 
p o s s i b l e ,  and a p p l i e d  t o  t hese  t e x t s  c e r t a i n  s y s t e m a t i c ,  
c o n s i s t e n t  and o b j e c t i v e  p rocedu res .  The g o a l  was t h e  
d e t e r m i n a t i o n  o f  a  p o s t u l a t e d  o r i g i n a l  fo rm,  e i t h e r  by 
s p e c u l a t i v e  r e c o n s t r u c t i o n  t h r o u g h  ana logy ,  by  p r u n i n g  
away suspec ted  l a t e r  a c c r e t i o n s  and i n t e r p o l a t i o n s ,  o r  
by e s t a b l i s h i n g  c r i t e r i a  wh ich  would l e a d  t o  t h e  one t e x t  
of  a l l  t hose  a v a i l a b l e  t h a t  m i g h t  be presumed c l o s e s t  
t o  t h e  e a r l i e s t  fo rm.  Only  when t h e  n a t u r e  o f  t h i s  e a r l i -  
e s t  f o rm  had been e s t a b l i s h e d  c o u l d  f u r t h e r  r e f l e c t i o n s  
on s t r u c t u r e ,  s t y l e ,  and a e s t h e t i c  proceed.  1 
Both the  medieva l i s t  and t h e  f o l k l o r i s t  conceived 
of t h e  a p p l i c a t i o n  of sys temat ic  method t o  t h e  p rocess  
of determining a  primary t e x t  as  a  s c i e n t i f i c  process  
l ead ing  t o  a  conclusion which, though not o b j e c t i v e l y  
v e r i f i a b l e ,  ought yet  t o  be the  c o n s i s t e n t  r e s u l t  of any 
i n d i v i d u a l ' s  c o n j c i e n t i o u s  a p p l i c a t i o n  of the  same r u l e s .  
Among f o l k l o r i s t ; ,  i t  i s  not s u r p r i s i n g  t o  f i n d  t h a t  
aggressive defender of t h e  h i s to r ic -geographic  method, 
Kkarle Krohn, using imagery s t r a i g h t  from t h e  l a b o r a t o r y :  
A proponent of a  sc ience  may not . . . func t ion  a s  
a champion, he i s  a l s o  ob l iged  t o  weigh h i s  own views 
as  an i m p a r t i a l  judge. . . . In the  a r e a  of f o l k  l i t -  
e r a t u r e  and fo lk  b e l i e f  b e a u t i f u l  c a s t l e s  i n  the  a i r  
have been b u i l t  w i t h  p rec ious  s u b t l e t y  and f a n t a s y  
on a  foundat ion of i n s u f f i c i e n t ,  d i sordered ,  and unre- 
l i a b l e  materials--some, even a r b i t r a r i l y  cons t ruc ted .  
. . . I t  is  time t o  pass  over from phi losophiz ing  and 
mythologizing t o  a c t u a l  i n t e r p r e t a t i o n  and microscopic 
study of a v a i l a b l e  m a t e r i a l s  i n  o rder  t o  draw t e n a b l e ,  
general  conclusions corresponding t o  f a c t s  from individ- 
ual r e s u l t s . 2  
Students  of medieval l i t e r a t u r e  as  well as  f o l k l o r i s t s  
were enamored of the  s c i e n t i f i c  model. When read ing  George 
Lyman K i t t r e d g e ' s  s e l f - r e v e a l i n g  b iographica l  essay on 
Franc is  James C h i l d ,  we a r e  i n c l i n e d  t o  be both drawn 
t o  and impatient  with t h e  romantic ,  even shamanist ic  vision 
of C h i l d  invoking Ifan i n s t i n c t  . . . so  c u l t i v a t e d  by 
long and loving study t h a t  i t  had become wonderfully s w i f t  
i n  i t s  opera t ions  and almost i n f a l l i b l e 1 ' 3  i n  the  eva lua t ion  
of the  t r a d i t i o n a l i t y  of h i s  t e x t s . 4  We too r e a d i l y  over- 
look t h e  f a c t  t h a t  Ki t t redge  p r e s e n t s  us w i t h  t h i s  v igne t te  
t o  s o f t e n  i n  p a r t  t h e  impression of a co ld ly  methodical 
i n t e l l e c t  r e l e n t l e s s l y  a t  work. 
As an i n v e s t i g a t o r  Professor  Child was a t  once t h e  
i n s p i r a t i o n  and the  d e s p a i r  of h i s  d i s c i p l e s .  Nothing 
could surpass  the  s c i e n t i f i c  exac tness  of h i s  methods 
and the  unwearied d i s c i p l i n e  w i t h  which he conducted 
h i s  researches .  . . . 5 
In t h e  t h r e e  or four  decades preceding Mr. C h i l d ' s  
res idence  i n  Europe, Germanic phi lology ( i n  the  l a r g e r  
sense)  had p a s t  f r o m  t h e  s t a g e  o f  l l r o m a n t i c l ~  d i l e t t a n t -  
i sm  i n t o  t h e  c o n d i t i o n  o f  a  w e l l - o r g a n i z e d  and s t renuous 
s c i e n t i f i c  d i s c i p l i n e  . . . b u t  t h e  f r e s h n e s s  and v i -  
v a c i t y  o f  t h e  f i r s t  h a l f  o f  t h e  c e n t u r y  had n o t  van- 
i s h e d .  6 
The o v e r a l l  i m p r e s s i o n  i s  n o t  o f  a  shaman g u i d e d  by reve -  
l a t i o n ,  b u t  r a t h e r  o f  a  S h e r l o c k  Ho lmes - l i ke  f i g u r e ,  whose 
method o f  r e a s o n i n g  by d e d u c t i o n  was so s w i f t  as t o  appear  
i n t u i t i v e .  Throughout  t h e  essay K i t t r e d g e  m a i n t a i n s  a  
ba lance  o f  a t t i t u d e ,  p o i s e d  between t h e  u n d e n i a b l e  appea l  
o f  t h e  " f r eshness  and v i v a c i t y "  o f  l l lRomant ic t  d i l e t t a n t -  
ism" and t h e  demands o f  Ira w e l l - o r g a n i z e d  and s t r e n u o u s  
s c i e n t i f i c  d i s c i p l i n e . "  
Henry G l a s s i e  has h a l f - f a c e t i o u s l y  c h a r a c t e r i z e d  
t h e  p o s i t i o n  o f  contemporary  f o l k l o r e  s t u d y  as s e a t e d  
over  t h e  f i s s u r e  between t h e  s c i e n c e s  and t h e  h u m a n i t i e s ,  
l i k e  t h e  D e l p h i c  O r a c l e  " s n i f f i n g  t h e  fumes t h a t  r i s e  
f r om i t  and o f f e r i n g  g rand  p r L n o u n c e m e n t s . ~ ~ 7  The o r a c l e  
a t  D e l p h i  i s  i ndeed  a  good image f o r  most contemporary  
f o l k l o r e  s t u d y ,  f o r  h e r  g rand  pronouncements,  sometimes 
obscu re  and o f t e n  m i s i n t e r p r e t e d ,  conce rn  l a r g e l y  m a t t e r s  
o f  t h e  p r e s e n t  and t h e  f u t u r e .  The image c h a r a c t e r i z i n g  
t h e  f o l k l o r i s t s  and m e d i e v a l i s t s  o f  t h e  n i n e t e e n t h  and 
e a r l y  t w e n t i e t h  c e n t u r y ,  an image which t h e y  themselves 
used r e p e a t e d l y  i n  d e s c r i b i n g  t h e i r  work,  was t h a t  o f  
men l a b o r i n g  am ids t  t h e  r u i n e d  towers  and c a s t l e s  o f  t h e  
p a s t . 8  The l a t e  e i g h t e e n t h  and n i n e t e e n t h  c e n t u r i e s  gave 
r i s e  t o  t h e  o r g a n i z e d  d i s c i p l i n e  o f  a r chaeo logy ,  i n  wh ich  
r e a l  r u i n s  were examined w i t h  i n c r e a s i n g l y  s c r u p u l o u s  
method i n  o r d e r  t o  r e c o n s t r u c t  i n  i m a g i n a t i o n  t h e  s t r u c t u r e  
t h a t  once e x i s t e d  i n  f a c t .  The same p e r i o d  a l s o  gave 
r i s e  t o  t h e  s p i r i t  o f  Romant ic ism i n  wh ich  t h e  r e a l  r u i n  
was so e x t r a v a g a n t l y  admi red f o r  i t s  own l o v e l y  sake t h a t  
l a n d s c a p e r s  f r e q u e n t l y  had t o  s u p p l y  f a k e  r u i n s  f o r  t h e i r  
c l i e n t s .  The t e n s i o n  between t h e s e  two t e n d a n c i e s  o f  
t h e  t i m e  c h a r a c t e r i z e s  t h e  b e s t  o f  t h e  n i n e t e e n t h  c e n t u r y  
f o l k l o r i s t s  and m e d i e v a l i s t s :  t h e y  r e c o n c i l e d  t hemse lves  
t o  g r u b b i n g  i n d u s t r i o u s l y  i n  u n p r o m i s i n g  r u b b l e ,  w h i l e  
dreaming cast le -dreams.  
The a r c h a e o l o g i s t s ,  f o l k l o r i s t s ,  and m e d i e v a l i s t s  
e x p l o r i n g  t h e  p a s t  were f i g u r a t i v e l y  o r  l i t e r a l l y  concerned 
w i t h  t h e  c a s t l e ,  seeming l y  l e s s  concerned w i t h  i t s  p a s t  
i n h a b i t a n t s .  Both the  s c i e n t i f i c  and t h e  Romantic- 
n a t i o n a l i s t i c  motives f o r  a t t e n t i o n  t o  f o l k l o r e  and medi- 
eval  s t u d i e s  requ i red  an e s s e n t i a l l y  t ex t -cen te red  approach-  
indeed,  a  t ex t s -cen te red  approach. The s c i e n t i f i c  method 
excluded cons idera t ion  of an i n d i v i d u a l  a e s t h e t i c  manifest  
ir, a  p a r t i c u l a r  t e x t  because s p e c u l a t i o n  on such a  s l im 
base was chancy and bes ide  t h e  p o i n t :  t h e i r  a t t e n t i o n  was 
Cqcused upon t h e  c o n t i n u i t y  of expression over t ime.  The 
k ~ s a n t i c  a t t i t u d e  drew a t t e n t i o n  away from t h e  i n d i v i d u a l  
t e x t ,  i t s  c r e a t o r ,  and i t s  a t t e n d a n t  c ircumstances,  s i n c e  
t h e  Romantic emphasis was r a t h e r  upon t h e  concept of t r a d i -  
t i o n  as  a  communal expression of a  communal a e s t h e t i c ,  the  
c h a r a c t e r i s t i c  c o l l e c t i v e  voice of t h e  f o l k .  B u t  a s  evolu- 
t ionary  assumptions concerning a r t  and c i v i l i z a t i o n  came 
under i n c r e a s i n g  f i r e  i n  the  e a r l y  twent ie th  cen tury ,  the  
b a s i s  f o r  both s c i e n t i f i c  and Romantic a t t e n t i o n  t o  the  
pas t  was undermined. As Lindahl has pointed o u t ,  Ki t t redge  
himself l ed  t h e  a t t a c k  i n  English l i t e r a t u r e  by rescu ing  
Chaucer from those  who condescended t o  h i m  as  "a good poet 
f o r  his t imeu by demonstrat ing t h a t  Chaucer was a  superb 
poet f o r  a l l  t ime ,  doing so  by demonstrat ing t h a t  Chaucer 
f u l f i l l e d  a l l  c r i t e r i a  f o r  p o e t i c  exce l lence  i n  the second 
decade of the  twent ie th  cen tury .  K i t t r e d g e l s  major defense 
of t h e  l a s t  of England's  g r e a t  medieval poets  was launched 
i n  Chaucer and His Poetry i n  1 9 1 5 , ~  t h e  a s s a u l t  upon 
nineteenth-century assumptions and p r i o r i t i e s  concerning 
medieval l i t e r a t u r e  was made complete by J.R.R. Tolk ien ' s  
masterful  defense of t h e  f i r s t  of t h a t  l i t e r a r y  l ineage--  
the Beowulf-poet, whose a r t i s t r y  is  movingly descr ibed  i n  
the essay "Beowulf--the Monsters and the  ~ r i t i c s . ~ l l O  
Tolkien o f f e r s  h i s  own vers ion  of t h e r  image of t h e  
worker i n  the  r u i n ,  i n  an a l l e g o r i c a l  reproach:  
A man i n h e r i t e d  a  f i e l d  i n  which was an accumulation of 
old s t o n e ,  p a r t  of - an o lder  h a l l .  Of t h e  old s tone  
some had already been used i n  bu i ld ing  t h e  house i n  
which he l i v e d ,  not f a r  from t h e  old house of h i s  
f a t h e r s .  Of t h e  r e s t  he took some and b u i l t  a  tower. 
B u t  h i s  f r i e n d s  coming perceived a t  once (without  t rou-  
b l i n g  t o  climb t h e  s t e p s )  t h a t  t h e s e  s t o n e s  had formerly 
belonged t o  a  more a n c i e n t  bu i ld ing .  So they pushed 
the  tower over ,  with no l i t t l e  l a b o r ,  i n  o rder  t o  look 
f o r  hidden carv ings  and i n s c r i p t i o n s .  . . . They a l l  
s a i d :  " T h i s  t o w e r  i s  m o s t  i n t e r e s t i n g . "  B u t  t h e y  
a l s o  s a i d  ( a f t e r  p u s h i n g  i t  o v e r ) :  "What a  m u d d l e  
i t  i s  i n ! " "  
I t ' s  w o r t h  p o i n t i n g  o u t ,  h o w e v e r ,  t h a t  many o f  t h e  r e v e l a -  
t i o n s  o f  p o e t i c  b e a u t y  made by s c h o l a r s  i n  s e a r c h  o f  t h e  
a r t i s t  r e s p o n s i b l e  f o r  a  t e x t  depend  upon  m e t h o d i c a l  and  
n e c e s s a r y  g r u b b i n g  i n  t h e  r u i n s .  A p p r e c i a t i o n  o f  C h a u c e r ' s  
s p l e n d i d  u s e  o f  m e t e r ,  f o r  example ,  was i m p o s s i b l e  u n t i l  
C h i l d  a n d  o t h e r s  h a d  c l e a r e d  t h e  way f o r  an u n d e r s t a n d i n g  
o f  l a t e  f o u r t e e n t h - c e n t u r y  grammar and  p r o n u n c i a t i o n .  
P r i o r  t o  C h i l d ' s  work ,  a s  K i t t r e d g e  h i m s e l f  a c k n o w l e d g e d ,  
" s c a r c e l y  a n y t h i n g  . . . was known o f  C h a u c e r ' s  grammar 
and  m e t e r  i n  a  s u r e  a n d  s c i e n t i f i c  way."'12 P h i l o l o g i a ,  a  
h a n d m a i d  o f  t h e  s c i e n c e s ,  may n o t  o u t r a n k  P o e s i s ,  b u t  
s h e  m u s t  n o n e t h e l e s s  g e n e r a l l y  p r e c e d e  h e r  i n  t h e  s t u d y  o f  
m e d i e v a l  f o l k l o r e  and  l i t e r a t u r e .  
As t h e  m e d i e v a l i s t s  a d m i r e d  t h e  n e w l y - r e v e a l e d  g e n i u s  
o f  t h e  c r e a t o r s  o f  t h e i r  t e x t s ,  t h e y  g r a d u a l l y  e d g e d  away 
f r o m  t h e  c o n c e p t  o f  t r a d i t i o n  as a  d e t e r m i n a n t  f o r c e  i n -  
f l u e n c i n g  t h e i r  a r t i s t s .  Those t e x t s  s e e m i n g  t o  be  of  
l i t t l e  a e s t h e t i c  v a l u e  were l e f t  f o r  t h e  f o l k l o r i s t s .  
M e a n w h i l e ,  f o l k l o r i s t s  were  i n c r e a s i n g l y  c o n c e r n e d  w i t h  
t h e  d e l i n e a t i o n  o f  t h e  d y n a m i c s  o f  t h e  p r o c e s s  o f  c r e a t i o n  
i n  t r a d i t i o n ,  and  were  b e g i n n i n g  t o  s e a r c h  i n  t h e  p r e s e n t  
f o r  a n s w e r s  t o  q u e s t i o n s  r a i s e d  b y  t h e  t e x t s  o f  t h e  p a s t .  
The work  o f  M i l m a n  P a r r y  a n d  A l b e r t  L o r d  begun  i n  t h e  
t h i r t i e s  c u l m i n a t e d  i n  t h e  p u b l i c a t i o n  o f  L o r d ' s  Singer  of 
~ a l e s , l ~  i n  w h i c h  c o m p o s i t i o n a l  t e c h n i q u e s  a c t u a l l y  ob- 
s e r v e d  i n  t h e  p e r f o r m a n c e  o f  S e r b o - C r o a t i o n  e p i c  were  
u s e d  t o  e x p l a i n  t h e  s t y l e  a n d  s t r u c t u r e  o f  a n c i e n t  H o m e r i c  
e p i c .  T h i s  work  p r o v i d e d  t h e  means t o  a p p r e c i a t e  an aes-  
t h e t i c  e s s e n t i a l l y  p r e - l i t e r a t e  i n  o r i g i n ,  b u t  a p p l i c a b l e  
w i t h  v a r y i n g  s u c c e s s  t o  c r e a t i v e  e x p r e s s i o n  w i t h i n  t r a d i -  
t i o n a l  l i m i t s  i n  c o n t e m p o r a r y  l i t e r a t e  c u l t u r e s  as w e l l .  
A t  l e a s t  s i n c e  A z a d o v s k i i f s  c l a s s i c  s t u d y  A S i b e r i a n  T a l e  
T e l l e r  was p u b l i s h e d  i n  1926,14 f o l k l o r i s t s ,  t o o ,  h a v e  
p u r s u e d  t h e  s t u d y  o f  c r e a t i v e  e x p r e s s i o n ,  f o l l o w i n g  t h e  
e x a m p l e  o f  t h i s  monograph  i n  w h a t  R i c h a r d  Bauman h a s  c a l l e d  
i t s  " p i o n e e r i n g  e f f o r t  i n  t h e  e x p l o r a t i o n  o f  s u c h  p e r f o r m -  
a n c e - r e l a t e d  p r o b l e m s  as t h e  c o m m u n i t y  b a s e  o f  f o l k l o r e  
p e r f o r m a n c e ,  t h e  o r g a n i z a t i o n  o f  e x p r e s s i v e  r e p e r t o i r e ,  
and t h e  r e l a t i o n s h i p  b e t w e e n  i n d i v i d u a l  p e r s o n a l i t y  and  
p e r f o r m a n c e  fo rm,  a l l  w i t h  a  p r i m a r y  f o c u s  on t h e  i n d i v i d -  
u a l  p e r f o r m e r . " 1 5  T h i s  s h i f t  i n  e m p h a s i s  i n  f o l k l o r e  
s t u d i e s  h a s  gone l a r g e l y  u n r e c o g n i z e d  b y  l i t e r a r y  c r i t i c s ,  
who c l i n g  t o  t h e  p i c t u r e  o f  t h e  f o l k l o r i s t  as T o l k i e n l s  
s h o r t - s i g h t e d  t o w e r - t o p p l e r .  On t h e  o t h e r  hand,  a  b i t  
g i d d y  f rom t h o s e  D e l p h i c  fumes, a n d  a c c u s t o m e d  t o  p r o -  
n o u n c i n g  i m p o r t a n t l y  upon  p e r f o r m a n c e s  p r e s e n t  a n d  f u t u r e ,  
t h e  f o l k l o r i s t  t o d a y  i s  i n c l i n e d  t o  l o o k  w i t h  m i l d  s u r p r i s e  
and p i t y  upon  t h o s e  who a p p e a r  t o  c h o o s e  v o l u n t a r i l y  t o  
p o t t e r  away a  s c h o l a r l y  l i f e  i n  t h e  c a s t l e s  o f  t h e  p a s t .  
B u t  b o t h  f o l k l o r i s t s  and  m e d i e v a l i s t s  t o d a y  show s i g n s  
o f  a w a k e n i n g  t o  one a n o t h e r t s  t o o - l o n g  h i d d e n  v i r t u e s .  
S t u d e n t s  o f  m e d i e v a l  s t u d i e s  a r e  b e g i n n i n g  t o  r e a l i z e  
t h a t  a  f u l l  a p p r e c i a t i o n  o f  e a r l y  t e x t s  a n d  o b j e c t s  m u s t  
t a k e  i n t o  a c c o u n t  c o n t i n u i t i e s  o f  b e h a v i o r  and  a t t i t u d e s  
p r e v a l e n t  i n  t h e  p a s t  a n d  no  l o n g e r  r e a d i l y  d i s c e r n i b l e - -  
c o n t i n u i t i e s  w h i c h  f o l k l o r i s t s  have  e v o l v e d  t o o l s  t o  i d e n -  
t i f y  b y  u s i n g  u n d e r s t a n d i n g s  d rawn f r o m  t h e  s e e m i n g l y  
s i m i l a r  p a t t e r n s  i n  t h e  p r e s e n t . 1 6  And f o l k l o r i s t s  a r e  
b e g i n n i n g  t o  f i n d  t h a t  t h e  f l p r e s e n t i s t i c f l  e m p h a s i s  o f  
c o n t e m p o r a r y  f o l k l o r e  s t u d y ,  w h i l e  o f f e r i n g  t h e  r e a s s u r i n g  
t r a p p i n g s  o f  s c i e n c e  a n d  t e c h n o l o g y  i n  d o c u m e n t i n g  con-  
s i s b e n t  p a t t e r n s  i n  f a c e - t o - f a c e  e n c o u n t e r s  o f  t o d a y ,  
s t i l l  r e q u i r e s  t h e  s c h o l a r  t o  r e t u r n  t o  t h e  u n f o r g i v i n g  
t e x t  o r  o b j e c t  f r o m  t h e  p a s t  i n  o r d e r  t o  d e t e r m i n e  c o n t i -  
n u i t y  o r  change  of  any  p a t t e r n  o v e r  t i m e .  
The p r o b l e m s  f a c i n g  t h e  r e s e a r c h e r  i n  m e d i e v a l  f o l k -  
l o r e  a r e  s i m i l a r  t o  t h o s e  f a c i n g  t h e  a r c h a e o l o g i s t .  
A r c h a e o l o g y  a n d  f o l k l o r e  s t u d y  have  b o t h  o u t g r o w n  t h e i r  
t r e a s u r e - h u n t i n g  s t a g e ,  i n  w h i c h  o b j e c t s  were  i s o l a t e d  
f r o m  t h e  o v e r a l l  scheme o f  a  s i t e ,  f o l k l o r i c  t i d b i t s  f r o m  
t h e i r  f u n c t i o n  and  s i g n i f i c a n c e  i n  a  f u l l  t e x t .  I n  t h e  
a r t i c l e  c i t e d  above ,  H e n r y  G l a s s i e  d e s c r i b e s  t h e  s h a r e d  
g o a l s  of  c o n t e m p o r a r y  a r c h a e o l o g i s t s  and  f o l k l o r i s t s  i n -  
v o l v e d  i n  t h e  s t u d y  o f  m a t e r i a l  c u l t u r e ,  a l l  o f  whom u s e  
t h e  a r t i f a c t  a s  a  t o o l  i n  " t h e  c o m p r e h e n s i o n  o f  t h e  v a r i -  
a t i o n  o f  i n t e n t i o n s  i n  t ime.1117 The m e d i e v a l  f o l k l o r i s t ,  
t o o ,  d e a l s  w i t h  t h e  a r t i f a c t - - t h e  t e x t ,  w h e t h e r  i t  b e  
a  v e r b a l  o r  m a t e r i a l  e x p r e s s i o n .  G l a s s i e  r e m a r k s  t h a t  
t h e  l l w r i t t e n  a r t i f a c t u  may h a v e  u s e  "as  l o n g  as we a r e  
w i l l i n g  t o  s t u d y  t h e  l i t e r a t e ,  t h e  w e a l t h y ,  a n d  t h e  m a l -  
a d j u s t e d " 1 8 - - b u t  t h e  w r i t t e n  a r t i f a c t s  a v a i l a b l e  t o  t h e  
medieval f o l k l o r i s t  a r e  more of ten  as  homely, sane ,  unself- 
consc ious ,  and q u i e t l y  eloquent  as  the  c l a y  p ipes  and 
broken po ts  of t h e  a rchaeo log ica l  s i t e ,  and as  usefu l  
i n  r e c o n s t r u c t i n g  p a t t e r n s  of l i f e  of the  common man. 
We do not lack f o r  these  w r i t t e n  a r t i f a c t s .  We have 
the  l e g a l  records  of a  l i t i g i o u s  age,  records  r i c h  i n  
human d e t a i l .  We have d i d a c t i c  w r i t i n g s  and sermons prais-  
ing the  v i r t u o u s  p a t t e r n s  of everyday and condemning every- 
day v i c e s  s p e c i f i c a l l y  enumerated i n  long c a t a l o g s .  We 
have I t l i t e r a r y 1  t e x t s  not produced f o r  t h e  d e l e c t a t i o n  
of a  s i l e n t  and i s o l a t e d  r e a d e r ,  b u t  f o r  t h e  p leasure  
and imaginat ive p a r t i c i p a t i o n  of a  l i v i n g  audience of 
l i s t e n e r s .  We have phys ica l  a r t i f a c t s  as  well--bui ldings 
and o b j e c t s  express ing  both t h e  e x a l t e d  ph i losophies  and 
the  s imples t  domestic p a t t e r n s .  There i s  a  s u r p r i s i n g  
quant i ty  of personal  documents surv iv ing :  l e t t e r s ,  house- 
hold accounts ,  w r i t t e n  i n j u n c t i o n s  concerning behavior 
addressed from paren t  t o  c h i l d ,  from husband t o  wife .  
B u t  l i k e  t h e  clay pipe and t h e  broken p o t ,  t h e s e  a r t i f a c t s  
r e q u i r e  imaginat ive and respons ib le  i n t e r p r e t a t i o n .  
Study of medieval f o l k l o r e  r e q u i r e s  t h e  r e s e a r c h e r  
whose background has been l i m i t e d  t o  medieval s t u d i e s  
t o  a t t e n d  t o  con tex t  t o  an unfami l ia r  e x t e n t ;  s tudy of 
medieval f o l k l o r e  r e q u i r e s  t h e  f o l k l o r i s t  t o  forego access  
t o  con tex t  t o  an unfami l ia r  e x t e n t .  To l i t e r a r y  s c h o l a r s  
s t i l l  adhering t o  t h e  t e n e t s  of t h e  New C r i t i c i s m ,  i n  
which most e x t r a - t e x t u a l  determinants  and i n f l u e n c e s  a r e  
not cons idered ,  study of medieval l i t e r a t u r e  poses almost 
insurmountable problems of i n t e r p r e t a t i o n .  To f o l k l o r i s t s  
adhering t o  a  s t r i c t l y  ~ ~ c o n t e x t u a l i s t ~ ~  s t a n c e ,  t h e  lack 
of r e l i a b l e  o b j e c t i v e  information concerning t h e  s e t t i n g  
and circumstances under which medieval t e x t s  were presented, 
medieval o b j e c t s  used, renders  t h e  t e x t s  and o b j e c t s  use- 
l e s s  a s  express ions  documenting c o n t i n u i t i e s  and changes 
i n  p a t t e r n s  of human express ive  behavior.19 B u t  f o r  medi- 
e v a l i s t s  and f o l k l o r i s t s  w i l l i n g  t o  t a k e  a  s p o r t i n g  a t t i -  
tude toward t h e  t e x t ,  t h e  study of medieval f o l k l o r e  offers  
a  rewarding and e n t e r t a i n i n g  q u e s t ,  and an abundance of 
game worthy of pursui t --as  may be seen b y  t h e  a r t i c l e s  
p resen ted  i n  t h i s  s p e c i a l  i s s u e  of Fo lk lore  Forum. 
Robert Creed, t ak ing  a  s i n g l e  l i n e  of Beowulf i n  
h i s  a r t i c l e  "1s There An Ancient Gnome i n  Beowulf l i n e  
4?11 r e v e a l s  i n  t h a t  one l i n e  t h e  memory of a  p r e h i s t o r i c  
way of l i f e .  In h i s  a p p l i c a t i o n  of l i n g u i s t i c  t o o l s  t o  
paleoanthropological  i s s u e s ,  Creed r e p r e s e n t s  a  new ap- 
proach with an anc ien t  and noble l i n e a g e :  a  f r u i t f u l  
twentieth-century wedding of phi lology and f o l k l o r e .  
In Itconception Through Infancy i n  Medieval English 
H i s t o r i c a l  and Folk lore  S o ~ r c e s , ~ ~  Barbara Hanawalt shows 
how both f o l k l o r i s t s  and h i s t o r i a n s  may b e n e f i t  from i n -  
v e s t i g a t i o n  i n  one a n o t h e r ' s  domain--the f o l k l o r i s t  l e a r n -  
ing from l e g a l  and e c c l e s i a s t i c a l  records  something of 
the everyday r e a l i t i e s  of k insh ip  and c h i l d r e a r i n g  which 
inform the  f i c t i v e  accounts  i n  b a l l a d  and l y r i c ,  the  
h i s t o r i a n  d e r i v i n g  i n s i g h t  i n t o  the  motivat ions and emo- 
t i o n s  as  well as  t r a d i t i o n a l  i n f l u e n c e s  demonstrated i n  
the  formulaic  l e g a l  and p i e t i s t i c  accounts .  
Joseph H a r r i s t  a r t i c l e  I tFolktale  and T h a t t r :  the  
Case of Rognvald and Raudtl reminds us t h a t  the  methods 
and t o o l s  of h i s to r ic -geographic  inqui ry  i n  t h e  s tudy 
of a  f o l k t a l e  must be enriched by a t t e n t i o n  t o  i n t e l l e c t u a l ,  
r e l i g i o u s ,  e c c l e s i a t i c a l ,  and h i s t o r i c a l  i n f l u e n c e s  upon 
the  c r e a t o r s  of t e x t s .  Understanding of these  f a c t o r s  
may then be placed a t  the  s e r v i c e  of s e n s i t i v e  apprec ia t ion  
of . the a r t i s t i c  adap ta t ions  wrought upon i n d i v i d u a l  t a l e s .  
The h u n t  i n  t h e  Middle Ages provided an a r e a  f o r  
e l a b o r a t e  s o c i a l  r i t u a l ,  a s  well a s  a  r i c h  source of 
metaphor both s e c u l a r  and r e l i g i o u s .  Vi rg in ia  Lowe demon- 
s t r a t e s  how an understanding of t h e  complex of a t t i t u d e s  
and images r e l a t i n g  t o  t h e  hunt i l l u m i n a t e s  and i n t e g r a t e s  
a  h i t h e r t o  l i t t l e - a p p r e c i a t e d  romance i n  her a r t i c l e  
t tFo lk lore  as  a  Unifying Factor  i n  The Awntyrs o f f  Arthure.It 
The i s s u e  of o r a l  performance of medieval l i t e r a r y  
t e x t s  has been long argued, genera l ly  using i n t e r n a l  ev i -  
dence from the  poems themselves and c o n s i s t e n t l y  cont inuing 
t o  focus o n  t h e  author/performer i n  i s o l a t i o n ,  r a t h e r  
than on the  performance as  a  complex exper ience  shared 
and shaped b y  the  audience and t h e  r e c i t e r .  Bruce 
Rosenberg, i n  "The Oral Performance of Chaucer 's  Poetry:  
S i t u a t i o n  and Medium," addresses  the  ques t ion  of t h e  r o l e  
of audience i n t e r a c t i o n  i n  t h e  r e a d i n g s .  
The f i n a l  a r t i c l e ,  a  t r a n s l a t i o n  of 8. Rybakovts 
~tMacrocosm i n  t h e  Microcosm of Folk Art ,"  proposes t h e  
use of a  s y n t h e s i s  of s k i l l s  t o  revea l  a n c i e n t  cosmo- 
l o g i c a l  symbol ism i n  t h e  f o l k  a r t  o f  E a s t e r n  Europe u s i n g  
a r t i f a c t s  d a t i n g  f r o m  t h e  M i d d l e  Ages t o  t h e  p r e s e n t  day. 
I n  i t s  emphasis on t h e  impor tance  o f  i n v e s t i g a t i n g  t h e  
h i s t o r i c a l  d imens ion b e h i n d  contemporary  e x p r e s s i o n s ,  
p u r s u i n g  deve lopments  o f  f o rm  and meaning r e f l e c t i n g  t h e  
c r e a t o r s t  chang ing  p e r c e p t i o n s  o f  t h e  e a r t h  and s k i e s ,  
t h i s  a r t i c l e  g i v e s  a  f a s c i n a t i n g  i n t e r p r e t a t i o n  o f  seeming- 
l y  a b s t r a c t  o r  a r b i t r a r y  v i s u a l  exp ress ions .  
E m i l y  Y o d e r f s  n o t e  on I l l h e  Wandering Jew i n  t h e  
A l l i t e r a t i v e  Mor te  A r t h u r e "  p o i n t s  t o  a  f a r  e a r l i e r  
European c u r r e n c y  f o r  t h i s  l egend  t h a n  had been p r e v i o u s l y  
r e c o g n i z e d ,  and adduces h i s t o r i c a l  c i r c u m s t a n c e s  f o r  i t s  
g e o g r a p h i c a l  d i s t r i b u t i o n  ove r  t i m e .  Research such as 
t h i s  n o t  o n l y  c l a r i f i e s  o u r  u n d e r s t a n d i n g  o f  seeming l y  
obscure  r e f e r e n c e s  i n  med ieva l  l i t e r a t u r e ,  i t  a l s o  g i v e s  
us u s e f u l  c l u e s  c o n c e r n i n g  t h e  n a t u r e  o f  d i s s e m i n a t i o n  
of legend,  and i t s  use i n  l i t e r a r y  e x p r e s s i o n .  
W r a e t l i c  i s  bes wea ls tan ,  wyrde gebraecon; 
b u r g s t e d e  b u r s t o n ,  brosnab e n t a  geweorc. 20 
A wonder i s  t h i s  masonry, f a tes -b roken ;  
P laces  men l i v e d  i n  s h a t t e r e d - - g i a n t s 1  work i s  crumbl ing.  
I n  examin ing  t h e  m a t e r i a l  and t e x t u a l  l e g a c y  o f  t h e  
M idd le  Ages, we w e l l  may echo t h e  words o f  t h e  t e n t h -  
c e n t u r y  w r i t e r  o f  t h e  e l e g y  The R u i n - - w e l l  may we wonder, 
s t a n d i n g  am ids t  t hese  remains .  How can we r e c o n s t r u c t  
i n  i m a g i n a t i o n  t h e  s t r u c t u r e s  t h a t  once r e a r e d ,  l i v e d  
i n  and l i v i n g ?  The O l d  E n g l i s h  poe t ,  an i n h a b i t a n t  of 
wooden b u i l d i n g s ,  c o u l d  f a n c i f u l l y  peop le  t h e  Roman r u i n s  
o f  s tone  w i t h  ano the r  r a c e  o f  b e i n g s  e n t i r e l y :  t h e  s t o n e  
w a l l s  were " g i a n t s t  making." We as s t u d e n t s  o f  m e d i e v a l  
f o l k l o r e ,  c o n t e m p l a t i n g  t h e  l e a v i n g s  t h a t  s e r v e  as o u r  
t e x t s ,  sea rch  n o t  f o r  g i a n t s  i n  t hese  r u i n e d  towers ,  b u t  
f o r  common men and women. Con temp la t i on  of  t h e  p a s t ,  
i ndeed :  b u t  i n  t h e  end, i t  i s  o u r s e l v e s  as w e l l  we hope 
t o  f i n d .  
E r i k a  Brady 
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